- Where and when did the idea to actually releaséése songs as a double CD package originate?

It all began when two friends from an ltalian farei after having told me long time before abouirtiikea to
manage an Autunna et sa Rose acoustic performaracbaroque church in a town in Northern Italy,ided to
make this project concrete. It was August 2002 witery thought it could have been a great thingaweeha
double concert for both of the bands in quite acepbeplace! Afterwards, unfortunately, some probdem
occurred. The date for the show was in fact pogiddwice, until our manager Turambar and me dedided/
doing by ourselves, as in that period we’d beeer &blfind a convenient place for such an event,gtibe St.
Michael’s church in Rovigo. So, after having expatded the acoustics of the place with a concestics on the
29" of March 2003, we were ready to manage this eveatunique atmosphere. In fact, since Autumn 2682,
we were getting ready for the concert to be sésirarly location, Turambar had had the idea toneit and so

| had even asked Gianluca, my sound engineer aitatigt) if he could move his studio to the chufehthe gig
recordings. That's why, after having come to areagrent with Ataraxia about the project to produsgi@and
video material of that special night, we schedditedhe 3£' of May.

Initially our project was to release a limited éafit 12" vinyl containing four tracks from each bamallowed by

a double DVD including the complete recordingsgcsimve had filmed the entire performances. In Selpgem
2003, as Turambar was searching for a label eviytngéerested in printing the DoDVD, we realizecasvit
very difficult to bring that project to an end, bese no label was interested to release the waldh a format,
having judged it not suitable for the indie-mar&ethat moment. The proposal we had from Equilioraeemed
interesting anyway, and in fact the decision totptthe recordingsf the two gigs as a double CD package came
from our label.

- | hear a lot of influences of the so-called Neuklusik (Ligeti, Schénberg, Stravinski), especiallyn the

first track, L'Art et la Mort... am | right? Who else influenced your compositios?

| think Autunna et sa Rose is in fact to be congdeas a contemporary music project, maybe sligtiffgrent

from the works by most of the modern composers,emaahtually approaching composers like Einaudi,tbfes
or Nyman. | am certainly influenced by contemponamysic, but | think even wave, gothic, rock andctanic

music have been having a great influence on my wiorko happens that our forthcoming work (thatl v

definitively ready just in these days) is a coliectof compositions generated from skeletons dfinail (‘80s)

wave tracks, that I've been re-moulded and re-coastd as a puzzle (which you've already shreddedpteces
of) following a new contemporary sensitivity, esipdlg linked to literature, and according to a saoft
EntstrukturierunglHow can you say...? You know...) process, typicatwdfist artists.

- Did you study composition or are you writing somehat intuitively?
Of course, | studied composition, but most of mpwtedge about music comes from self-taught studies
analysis of classical and contemporary works ofitiest relevant composers.

- Your music sounds very theatrical at times, almddike a musical version of a theatre play or a séihg to
sound of a romantic painting. Do you agree? What dgou wish to convey to the listener?

In the past years we've released three albumsatieain fact more than normal musical works: Fromdiebut-
albumSous la robe bleu@ 996), passing througké I'étre...éterne{2000), until the more receBturm(2002),
we have always produced music-theatre works, sheghave, especially tif&urmopus, also a script. Our aim
would be to put them on the stage, one day or othaually it still seems difficult, but I'm not denchanted.
I've been realizing that it's not so difficult tinfl some actors (luckily we won't need many of thethe most
problematic question is to get a solid financigsart.

So, until we won't be able to offer a theatricatfpemance to our audience, we hope the listenankldmagine
the scenes described in our music... From the beginne decided with a strong passion for a musiegl of
expression, but the writings have always been itapbtbecause they could inspire very naturallyrthesical
creation in the attempt to give the most suggestorapletion to words for communicating emotionsimulti-
sensorial way.

It's a terrible fear that constrains us to screamwish of Love and Life: everything's born and teen taking
shape after getting conscious of the so-calledtddie from being and appearing”, that we've begimgrto



point out as a fetid plague in this world of “petfenen”, where too mangmotions are hidden and masked to
take refuge in mean “plastic’ mechanisms of theliguaf unconditional appearing; but the absence of
emotions, more or less forced, apart from leading sham life, can even lead to insanity (maybeofiposite
extreme...). So you can see well the reason of tbheatvove-emphasized capital letters: there’s a gtneed of
expression, and this must be pursued by not acgeptiy hypocritical half-measures and especialtyptercing
our trust in some temporary trends just to gaimareasing (in a hypothetical measure, anyway)enad.

- You quote Antonin Artaud as an influence, which $ rather fitting regarding the theatrical aspect ofyour
music? What is your relation to Artaud and his bodyof work?

Since the beginning Artaud had had an essentiakin€e on me for his revolutionary concept of treeand his
extremely “dangerous” sensitivity. His Dionysianpapach to theatre has been fundamental for almbsuga
activity. Our first CD,Sous la robe bleugvas released on the 4th of September 1996: thatimaedible,
because it was by coincidence the centenary ofulisabirth (I had the occasion to discover that sanonths
later...)! Destiny’s sign? | don't know what to sdyjust can say that | wasn’t conditioned at allldsok the
decision to set his writing from'Art et la Mort (1929) to music. Now | can realize most of the oeaswvhy the
project Autunna et sa Rose could get the strergiive on, in spite of all our difficulties and trsearcity of
opportunities we have had during these years. Tédtaud has to be considered as a man who tridodak
any kind of rules, proposing himself as an artistiabsolute sense, and that's why he found a gesstance
his society offered him; in any case he had thength to continue his work, despite the fact tieatMas placed
in a psychiatric asylum and constrained to endweestifferings of electroshocks.

| think that who dedicates his own life to Art, evié today it could seem a bit “anachronistic”, rasuge
spiritual strength, and so if really destiny hasided Autunna et sa Rose had to be born underpini¢ual
“protection” of Artaud, | hope that our project aodr words won't stop in front of anybody and amythat all.
I've always feltobligedto bring my works to life, just as if | had to isfiy a sort of aitual need: the instinct of
the sacrum facergethe sacrifice in its original Latin significandbat’s doing something sacred, for myself and
for my life. That's why each performance of oursatnstill start with the track’Art et la Mort, a beginning that
looks even like an end, and in fact | believe wajs creates some feelings of drifting atmospheresur
audience: that's what | regard as théatre de la cruauté

- The experimenting with drugs had a heavy influene on Artaud... Is this aspect also interesting foyour
music?

| think it's not in fact correct to say that druigad such a big influence on him. OK, he experintdi®igs and
he also had to disintoxicate from drugs just dieehad releasdce théatre et son doublbut it's not true he had
been using them with the specific purpose to writeworks, to find the right inspiration, to sum. Umyway
I’'m not interested in this aspect at all.

- How do you bring together your romantic side andArtaud?

| still think Artaud has to be considered as a moticaman, before than a romantic artist... The fhat te tried
extremely hard experiences and wrote about veongtand excessive feelings doesn't in fact remaweffom
a romantic spiritual disposition. To die for histAr What's more romantic?

- What is your relation with Ataraxia? Have you be& well acquainted before your concert together attS
Michele?

I've known Francesca, Vittorio and Giovanni sinceWNYear's Eve 1993. From then on I've been folloyvin
them in occasion of most of all their concerts iortRern Italy and sometimes even abroad. But ofsmour
friendship has not been restricted to regular mgstduring these gigs, but, on the contrary, wémd many
other occasions for meeting each other, and oftend special reason at all.

- Was there anything that made this particular eveimg special to you?

Yes, of course. That night will be always unforgbt¢ for me, because once more the Destiny madéotiis
voice resound and decided that was the place kdaxeet — even if in aimdirect way, so to say — my true
Love...



- Did the challenging acoustics of a church (endleseverb... ;-)) provide a special challenge for y&®

Not at all... It was not the first time we had playiedSt. Michael's church in Rovigo (see answer testion
#1), and we had already experimented the acoustiditons of that place. Moreover, that church @ very
large, so it's an ideal place for acoustic con¢drtgause you don't hear andlesgeverb inside it. In any case,
| can say we prefer that kind of places for a cander the only reason that it's possible to plaigh a fully
acoustic setting and be heard by the audiencenwifiroblem, our sound gets richer, especially \&cal

- One of your albums is calledSturm... are you familiar with the German language?

Nattrlich, ich kann ein bisschen Deutsches. Abérfinde zu schwierig, ein ganzes Interview auf delut
geben!

The reason why the title of our previous alburtisrmis to be found in the plot of the theatrical ofsme also
answer to question #4). Sturm is a young man witlarecestral romantic and tempestuous personabty, in
Austria from a family of Slovene origin at the eofiXIX. century. He lives during the birth of theiltural
movements and transformations of the beginninchefad" century. He is somehow a symbol of the cultural
Middle-European ferment in the years of the Austeanpire, developed in this sense of protectionsaadility
felt by Viennese cultivated people in the periodrecalled-elix Austria Sturm has been reading some authors
like Schnitzler and Hofmannsthal, with such a dpagsion that he could quite live their theatriaalndas in his
inner life. His name is connected to the avant-gad journalDer Sturm founded in Berlin in 1910, and for
which Oskar Kokoschka made a fantastic self-pdrt@ier: he painted his face as a skinhead prissereing a
life sentence, with a grotesque expression aspiesent the protest against the social world of‘snecessful
grown men”. Of course, this suggests a hard comiptai the Austrian society of that period, that Ks&hka
considered as a sham world, hidden behind masksppéarance: therefore, the character Sturm, aadglre
Kokoschka in his self-portrait, shows himself ae firophet and the martyr who expiates the guila afull
society, unable to see his sensitiveness, andattdgded to a “plastic” material self-fulfilmenkaetly - in quite

an unforced parallel! - as our modern third-milliemn society is.

- Saverio, you pen name yourself Disorder. Why ihat?
In fact my real name wouldn’t have to be publishedlll...

- Is there anything else you would like to tell oureaders?
No matter what kind of music you listen toOn condition that it gives yoreal emotions, that it's a music
living in the planet of feelings.



